MOUSSE 36 ~ feremy Deller and Scowr King

MAKING MORE STUFF

BY ANDREW HUNT

Andrew Hunt hosts a wonderful pub conversation with Scott King and Jeremy Deller on the subject

of popular public art, with the pub acting as a friendly setting where ideas can develop with extreme

ease and until they acquire a form of their own. A free-wheeling conversation on the gigantism of

public projects, the ability to revitalise so-called cold spots with popular actions, and the power of
collaboration with other artists to work out these ideas to the full.

Above and opposite - Jeresy Deller, Top = Jeremy Deller, Sacrilege,
Bacrilege, London, 2012, Courtesy: Paris, 2012. Courtesy: Art:Concept,
the artist Paris. Photo: Rebeccon Fanvele
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Andrew Hunt
This get-together makes sense from my point of view because you're both interested in popular culmre to o massive degree in your work, and | suppose what I've
been interested in recently is the idea of public sculprure and public projects and public arr.

Scott King | have w be honest: Andy read this question o me before, | pre-
pared an answer carlier, A manifesto. 1t abour pub ideas,

Jeremy Deller ldeas born in the pub world, and then existing ouside the
pub. Becase the pub world is very forgiving. Everything is fanmstic there,
Unlike the harsh, sober light of day.

Andrew Hunt
If you're on your own as an anist, sometimes you think an idea might be a bit oo much, a bit roo aggressive, But then you ges down w the pub and siar ezging
each other on, and you realise thay it's not as harsh as you firse thoughe.

JD That's why we ofien work with other people. Look at Gilben and George
or Fischli/ Weiss. Their work is really funny, and they malke, or made, a lov of
it 1 think it"s panly about being with someone, You can’t be 100 pompous.

SK And you have that second person’s confidence.

JD Conversations lead you places you've never aken yoursell, dircctions you
can never prédict, Unless you really do ralk wo yourself a low

SK When you generate any son of eollaborative creative work, you rely on the
confidence of the second person.., When 1 do sl with Man Worey—because
Mant is an academic, a historan—il he thinks an idea is great and funny and
worthy, in my mind thar validates ir. Because | always fear it"s throwaway crap,

JD But alsa it’s the competitiveness beraeen the two people. Egging each oth-
eron, I T have an idea, Alan will try and outda me, and U'll iry and curdo him,

SK 1've been very-forgive the term—proacrive lately in doing collaboratons,
anl doing swfl thar doesn’t fir in anywhere, and not waiting around any more
for crher people's approval,

Andrew Hunt
Can you talk a linle bit about the Tbwlar Bells idea, Operation See Change s Tiebular Bell of Hope?

SK Tibular Bell of Hope is a proposal for a 1200-foot-tall stamee 10 be buile
over the City of London... a proposal to build the world’s tallest-ever public
amwork. Tebuler Bells is a personal fetish for me. There's bows of layers w it
The sleeve is by Trevor Key, e both designed and phowographed it To me Tu-
furlar Bedls... the music i horrendous, the fdes of the music is horrendous, But
the sleeve is one of the greatest sleeves of all vime. As a kid you see it and say,
“What the fuck is that?™, It wens out it's based on a Magrine painting — e
Castle in the Pyrences—a picure of a castle floating above the sea. | genuinely
love the Tibwlar Bells sleeve... 1 love that kind of “Woolworth's surrealism”,

Andrew Hunt
What's interesting, | suppose, is the reladonship berween design, concepual art and public art, and the idea of proposals for an that regenerate so-called “culral
cold spos”™ in the UK, which is a very parrondsing idea. 1'd say vou're both involved in a critcal engagement with thar. Jeremy, was Saerifege, vour version of
Stonghenge that woured around the counery, a critical idea? Was recalcitran: protese involved?

JD 1t was meant oo be an absurdist thing, and 1 suppose it was a bit critcal. It
was one of those ideas thar should have never been made, Bur evervone loved
it. It was meant to be stupid and possibly some comment on herrage culmre,
Acrually, I quite like heritage culmre. | like British history and ancestry,

Andraw Hunt
When it came 1o Southend, | nurned up midday with a new intern at our gallery, The number of people on e with their kids... it was just fantasdc, There was a
massive quene. [t was really popular, The local coundl got it straight away. Purely because, | suppose, they"ve got a commimment to audience numbers.

JD They got thousands, That's a horeibly bureaucratic way of looking ae art,
but it®s one of the reasons we did i, | assumed it would be pogular, | couldn’
wark out why it wenlde’s be popular. Children wene siraighr ono i,
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“Jeremy Deller: Joy in People™, exhibition views, Opposite = “Jeremy Deller: Joy in People™, exhibition
Wiels, Brussels, 2012. Courtesy: Art:Concept, Paris views, Hayward Gallery, London, 2012, Courtesy:
Photos: Filip Vanzieleghem Art:Concept, Paris. Photos: Linda Nylind
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Andrew Hunt
Maybe I'm putting words inwo your mouth, but the way T imerpres it is that ancient monuments and contemporary art are usually things that you're not allowed 1w
tonch, whereas with Soeriege, you can actually jump around on Stenehenge. It feels like you can smash up or hog a venerated place of worship.

JD 1 was a chance vo enjoy an overly sacred space thar we wake very, very seri-
ously. And also the absurdity of it being in a different place every day. It was
rouring Britzin, This object that hasn"t moved for 4000 years was on tour, You

went on it

Andrew Hunt
1 did. Sophie, our intern, and 1 jumped around for half an hour with mums and dads and kids, and then came back 1o the office and did some serious work. A num-
ber of councillors were I!I.N.'I.I.il'l[.'_ up to advocate it. They loved i, Bur 1 suppose there's a tension in the aciual message, or 1m|'i|'i|c.1.| suatement. I1's abou saying that
all of these Puh]':'l_' maonuments should be open, s CONEMPOTary an should be as embraced as something like Stonchenge.

SK When you told me about the idea, | was o bit unsure whar | 1|||.'-|||e;h1 abouit
it. One of the first p|._1u-g I think it went w0 was Glasgow, And my mae said it
was just the best thing ever because all these kids who had no interese in ar, or
didn’s think they dicl, had a brilliant :E:L}'.. It was just a free, b HINCY castle as far
as they were concerned.

JD Something that you IIiI|1JT3H.:h‘ o and towch rather than admine, 1t's o one
of those things where you admire the geniws of this arist or thar arrist.
Andrew Hunt
Jeremy, about the rouring show, foy in People, and your interest in buildings. You added a coffee bar.
SK That wasn't a coffee bar, was ir?

JD Tt was a veashop.

SK That'san imporEant ditferenoe,

JD Yes, definirely, it was a teashop. A strucrure wirhin a markes, It's in Phila-
delphia ar the moment. They re serving ea in Philadelphia, as we speak. Ir's
towared the world. 1 think it's like anything, like a pub or a cafe, architecrurally
not particularly interesting, but what happens inside is very imteresting for me,
When pubs close down, it not really about che buildings, it"s about the life chat
happens within them. You can’t list thar; it can't be protected. It's intangible, all
those relationships,

Andrew Hunt

I've only seen it at the Hayvward... it was about the way vou navigated that space,

JD Yeah, we staged i We call it a journey; it sounds a bit pretentious,
but it was definitely a slightly manipulative walk through my career. You
start in the bedroom and it's all nice and lovely and Pop Art and tea, hull-
ing you inwo a false sense of security, and then you go o the miners” sirike,

Andrew Hunt

What abour the ttle, foy in People?
JD 1 didn’t like char rithe. | gave a ralk and someone said o me "ol your work
i abour jov and people”. And 1 was trying 1o think of a ride for the show and 1
thought, “that"s alrighe.” I worked. It's abit popular, populiss. I'm going o call
a show Amemal, Fegenable, Fap Miric.

SK That's terrible.
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JD 1 love icand I'm going 1o stick by it

SK 1 think foy in Peaple is pood. [ imagine it makes you cringe a by, but it
does illustrate the essence of whar vou do... of whar you're perceived m da..

Andrew Hunt

Seort, | really want to ask you abour vour exhibition at Herald Street, Finish the Work Thar You v Srarsed, which mook place after Jeremy's Hayward show, You

have this big series of propasals for public anworks—one of them is very similar o the Tibalar Bells work, which was the idea of Anthony Gormley's Angel of she
Noreh on wop of Nelson's Column,

Scolt King, Long Live Death.
2 Courtesy: Hermld 8t.

Louilisiy

SK Thar to me looked like a kind of .. 1t's 1947, Britain has been conue red ll}'
the Nazis, and they "re putting up a monument w the Lufreaffe in London, and

that is the monument,

Andrew Hunt
It's r.I,IIiI:I.:L' your should say that, because | remember Brian Sewell described Amg

of the Noreh 2% a Fascist monument,

SK 1t starred off when we were asked by Hans Ulrich Obrist to do this pro-
gramme for one of his marathon evenes and 1 ried 1o hijack that '|1||1:|in;':|||||l|_
really. W spent ages on thar project. It was called A Berter Britadn and Man
and 1 vogether came up with ten or rwelve proposals that would make a bereer
Britain, all of which wouldn’t make a berter Britain
wilfully serrible ideas, One of those ic
of Nelson's Column.

all, of course, they were
the Norck on 1op

a5 was w0 stck Ange

JD 1 like the rough photocopied nansre of the prine.

SK Ivwas casual. It wasn't like some super-slick proposal. [t was like an instan-
aneous cobbied together thing,

Andrew Hunt

Thar makes it mare sinister as well

SK You could imagine Marinetd and the Funsrists thinking " this is good!™.

Andrew Hunt
| eemember Yo Saying o me, arcund the time you made it, that giving this monument back o London {5 like a simulianeous tribute and rebuke o those |'|L'1|]!|||.' in

the capital who make decisions about regeneration in the Pegions,

SK Trwas about the end of tha, in a way, Of course, I'm a bitembarrassed abou
the Brian Sewell Fasciam thing. | didn't want it 1o be judged purely as thar, even
though I gave it the otle Long Live Deack, which is an Lialian Fascistslogan, | just
thought it was quite profound, and | was very pleased... and Jeremy liked it, and
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he saidl it looked like the future... and it did look like some Royal Shakespeare
Company take on fehard 7. It looked like some kind of fumre imagining,
like Fakrenkesr 457, or 1984, It fined perfectly into this genre of low-level sci-fi.

JD Dirty, British sci-fi.

SK Yeah, really, like a crappy British Sear Wars, | was very proud of it

Andrew Hunt

Can you tell me more abour Balfoons for Srivain? 1ts this idea of “cold spots™ again, or “low-engagement zones™,

SK | devised A Balloon For Britain as the greatest insult that Cameron's gov-
ernment could pay to this country. I imagined myself o be a government think-
tank that had been employed 1w regenerate these very poor, post-industrial
cities—eiries that were built on indusery and then ruined by Tharcherism. So |
came up with the idea of Soating gigantc party balloons aver these broken cit-
ies in order ro cheer them up and encourage regeneration,

Andrew Hunt
Like Margare or Gateshead, where regeneration has been anempied by opening contemporary art galleries?

SK Yeah, I go 1w Margate, 1o Turner Conemporary, quite 3 bit, and 1 do
generally think it's a good thing. 1t's nor a great solutiong it's a “Band-Aid
solution”—as we say in think-mnks-—it's a small solution o a big problem. 1t
a nice thing o do really, bue it"s a bourgeois, wourist idea—this beauiful livde
contemporary art museum has opened up... and all around it now are fancy col-
fee shops and vintage furnire shops... where once the shops were just boarded
up, rundown,

Scott Hing, A Balloon for Britain. 2012,
Courtesy: Herald St, London

Andrew Hunt
I don’r want o sound lke a rub-thumping Marxdse, bur iris a class thing. Somehow people think *Essex boy™ and “Essex girl™ when they think of Southend, for
example, when there s acually a nawral intelligence 1o the place. What's interesting is thag we 're building a new library and gallery at the moment, and it’s a
gallery with a library rather than a gallery with a café thae serves expensive coffee, 1t's acrually just a strafghtforward, utilitarian building with an an gallery in i
Whar we 're hoping is that the library will bring people to the place, as it has done for the lass 30 to 40 years, and the connection with the gallery will provide excit-
ing new ways of capruring the imagination of the local working-class and middle-class communities with ary, ideas and literarure.

SK 1t's exiremely noble and an extremely good thing if one can make good
art with a genuinely populist appeal. Many of the things | do have a mragedy o
them. 1 do too many jokes, but it's all underpinned by a genuine despair. That's
the best explanation | can come up with.
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Andrew Hunt
Let's salk more abowr public sculprure and gigamism. You proposed a 300-feer, gold-plated starse of Lee Brilleaux from Dr. Feelgood for the foreshore of Southend.

SK 1 genuinely loved Lee Brilleaux. | loved Dr. Feelgood because they were
brilliant but rubbish. Their slogan—nor theirs, but it was given o them—was
“The grearest local band in the wordd.” They didn’t fitinto punk because Lee
Brilleaux sang in an American accent: which was a great punk crime, You
couldn't do thar within punk, beciuse then you were basically just an enversziner.

Andrew Hunt
Jeremy, your love of popular music is well documented with the Happy Mondays. 1 don’t know if you want 1o say anything within the convext of what Scoi's been
saying in rerms of popular culteee and popular music, and how this kind of English wrongness works in a productive way.

JO The Who were a bunch of losers and the Kinks were a bunch of losers. The
Happy Mondays were a bunch of losers,

SK The greaest losers, Small-time criminal poers.

Sentt King, Tubular Bells 8,
2011. Courtesy: Herald Bt
Lomdon

Andrew Hunt
You made a work about the family ee of the singer of the Happy Mondays, Shaun Ryder,

JD Seor and 1 did thae wogether,
SK You did ir; I designed ir.

JD We did it wgether. We wanted 1o see if he was the real thing. OFf course
he was.

SK A really simple idea. As an arrwork it's quite beauriful. Tr was like a rest, 1
guess, His family were labourers and cotton mill workers for generation after
generation. They got richer and richer from one generation 1 the next untl—
evenually—they had an inside miler

JD Trwas woshow the lineage and the links berween industrial culture and music.

Andrew Hunt
You've collaborated with Nick Abrahams. When did you first meer Nick?

JO In 1992 or 1993, | worked in a shop that became very fashionable and all
kinds of people came in and out all ithe time. Super-famous people. But also
people like Nick, by which | mean hustlers for culiure, always up w something.
Sometimes you need help when you make a film, so going back wo the begin-
ning of this char, it’s really good o work with someone else as a process. 1
met Hruge Lacey, this elderdy arisy, and 1 thoughr, he's 85, and someone has
1o make a film about this guy before he exiis. Someone’s got 1o document him
properly as he lives, as he is as a person. [ thought | could doirin two days. But
as so0n a5 you begin w make 2 film you realise how complicated it's going 1w
be. We had o go back, find him in different simations, get more information
from him, film him performing, film him not-performing, just being himself.
It's not a film about his career, everything he's done, about him as a person.

Andrew Hunt
I had 10 write about the show Revrer Books: Are, Anarchy and Apastary for At Monshly recently, One of his sculprures inclieded in the show has in is medium list
“cobwebs.” Because it had been obviously in a garage or somewhere. There was also this metal figure, which used 10 have elecirical pans thar worked. Tn was like
an archival remnant of what it used w be.
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JD He wanted those things 1o be in the show we did ar Camden, bur we didn’t
have the space. Have you ever seen him give a talk?

Andrew Hunt
1 saw him give a talk around the Berrer Books show, Tt was amazing, He came on with a T-shin containing a shamanic porrait of himsell with a strange haircur,
and a mulicoloured fur coar. He had so much énergy fior someone who's 85. And he brought in a theremin from the 19605 thar siill worked.

JD He's an elecrrical engineer. A lot of the things he made soll work, because
he's quire skilful, very resourceful.

Bruce Lacey at Tate
Stores, London, 2011,
Fhotn: Jereomy Deller

Lelt = Jeremy Deller,
« Norwich,

Expericnce
2011, Courtesy: Lhe
nriint

Andrew Hunt
It comes across, | didn’t realise he wsed to work with The Goons, Spike Milligan and Michael Bentne,

JD He's worked with everybody, He knew Terry Nation, the guy who in-
vented Dr Who. It can't be proved, but it's rumored that Dr Whe is based on
Bruce, as he was working in TV ar the time. The original Dr Who lived in a
junkyard, Bruce ‘s house was like a junkyard, and he's a mad-professor type.

5K He makes Swuff doesn't he?—1 have a theory abour Sewf~ Sef can eran-
scend are and become ®genuinely popular culture™,

Andrew Hunt
What do you mean?

SK well, feremy has made Seaff, Aetd Brass, The Barrle of Orgreave... even Sae-
rilege, Sruffis comparable vo a great song, a great T-shir, ora grear film... it an
amempt at genutredy popular art. You do it wo, Andy.. your mail-ours, your side
projects, they 're very inclusive.., they 're often closer w Seaffl

JD Thanks Sconr, we shoubd have a civil pannership--nom a gay one--a
Mmates one,

Andrew Hunt
1 like ir. Wie should all make more Semff.

Scott King, "The Trial
Cont inuos"”, oxhibition
view, Bortolami
Gallery, New York,
2, Courtesy: the
artist and Bortolusmi
Callery, New York
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