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To state the obvious, Nicolas Party is a painter.
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productions occupy the shadaﬁr’hé' his v oltaire.) Another version of this collaborati
canvas - - this is fundamental to a : ~ work also appeared at the Royal Standard,
rstanding of hi whil ; i Ji‘varpnol April 2011. On this occasion, the

ypically jugs, p Blaphant-phnths supplemented the work @
od items mplif@u appruxumatm '.- andomly selected Embassy Gallery me |
sic geometric shapes: cul " The Sweet Geranium exhibition series
fasted six shows and terminated on Party$
graduationgirom the MFAgpragramme in 2
I of Sweet G , he has 1
I o producingllimited edition 2
sayen planned @ne is compl
4 gtropw 20803 1

For Party, o5 8 ad@x: s : g ' E, 10 ieldy to h
lt is present only as a site of [0ss, 0f alien a wall, si ) as@pornestle comfg
ibilities and limited comprehensibilit i ham:l e aef the publid
current experience. It is, to use Mieke Bal'sie 9 Fa o work wit
wapﬂmeraus simultaneously c@ni : : p iting that he wi
hafar nd' after (post- ibing and

sition of forms nr 3 d assorted
e se of pattern acr
orizontal and dlagunat lines exceed
riptive f ! )
chyth _ : i,

corative) that
arabasquas Gi

spects of writing
agery. Yougre

hislow: are yo
ing? {F"arty' 5 paint




sity turned ) ;
e power of; paint. Wh “t:hamual drawings repeat the wall's

5 mature in dio, ind

ew ways to g exhib

a graffiti arfi§#in Swita

to the wall 388 viable 4
nd with. Thifs, many a3
e large rectangular@h@rcoal
plied directly to theé wall, while
pr of its surface is covered i ns
ern. But behind their de / #ir conventional re
ese works offer a s gine that drove m
of painting's cg of- : :

rectanguleantv second, the mnﬁgummn of

al's soft gra
e illusion o : - the voice of Cézan

gals the act the wal or Daniel Buren) tha
s the giig 1

Calcult, John, Emerging: Nicolas Party, Map, Issue 25, Summer 2011, pp.26



