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The Players installation view at Simone Subal Gallery, New York, 2020
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A Sculpture
Looking at You
Whilst Touching
ltself: Jesse Wine
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Jesse Wine in Conversation with Kathy Noble

Jesse Wine and | are both British people living in New York, a city of
immigrants in which nearly 40 percent of the population was born
abroad. | fortuitously ran into him in September 2020 at the opening of
his exhibition /mperfect List at SculptureCenter in New York, having not
seen him for years. There we talked about how freeing it is to leave the
country of one’s birth, and how it had changed us both in different ways.
I've known Wine's work for many years, yet was slightly astounded at
how much it has evolved—from smaller glazed ceramic works to life-
size figurative sculptures. His recent production interweaves
autobiography and existential questioning, alongside a critique of British
Modernism and classical sculpture, underpinned by a large dose of
humor. The interview took place in November 2020 at Simone Subal
Gallery in New York, on the occasion of Wine's show The Players.

KATHY NOBLE: Talk me through your exhibition The Players.

JESSE WINE: At the entrance I've installed two large sculptures,

titled OoooooooorrrrrrrirrraaaaaaaaaannnnnnNnnNnNgggggaagagggyg (2020) and Jesse's Fading Hair
(2020), surrounded by floor-to-ceiling orange curtains. Like gatekeepers to the gallery space—literally and
theatrically—the sculptures have the same color as the curtains that hang around them.










KN: At the top of the stairs is a pair of sculptures, one with the rusty bronze finish and an orange one. They
looked remarkably different back in the white cube. Could you talk about the couplings in the exhibition?

JW: Throughout the exhibition there are these iterations of couples. | was considering how pairs are treated
differently than singles—mostly given advantages, such as the tax breaks married people have here in the
United States. It drives you to conform to societal rules that are totally arbitrary and senseless, just to have the
financial benefit. It's a remarkable and inane discrimination. It plays out in the exhibition as a series of
coupled sculptures, which is funny to me because | was always told that sculptures live in odd numbers! But
the broader intention of this coupling is to allude to the work of being independent, having a social life of
one’s own, making decisions on one’s own. Between this and the exploration of the interiority of the
sculptures we spoke about earlier, I'm creating a structure for the art to be released from production and the
impermanence of the studio or a gallery.

KN: What's next for you?

JW: I'm currently working on a show for The Modern Institute in Glasgow. It's my first exhibition in the United
Kingdom in nearly four years. My work has developed so much since moving to the United States that it feels
almost like a first show in a new place.

KN: What shape will it take?

JW: I'm still working through the themes we've been speaking about. But, most excitingly, | am producing a
series of life-size glass heads. They will lie on the gallery floor on their sides with closed eyes, as if sleeping.
In the backs of each of them there will be a hole cut away, exposing the interior "headspace,” which will be
filled with things from everyday life. | think one will be filled with junk mail, again coming back to the idea of
how one's resting time is continually marginalized and punctuated by the detritus of daily existence.

Jesse Wine (b. 1983, Chester) lives and works in New York. Recent solo exhibitions have taken place at Simone Subal Gallery, New
York (2020 and 2017); SculptureCenter, New York (2020); Kettles Yard, Cambridge (2017); Parrasch Heijnen, Los Angeles (2017);
Gemeentemuseum, The Hague (2016); Mary Mary, Glasgow (2016); and Soy Capitan, Berlin (invited by Melissa Canbaz) (2016).
Group exhibitions featuring Wine's work have taken place at GAK, Bremen (2018); Fortes D'Aloia & Gabriel, Rio de Janeiro (2017);
TATE St lves (2017); Walker Art Gallery, Liverpool (2017); Andrea Rosen Gallery, New York (2016); and Fundament Foundation,
Tilburg (2016), among other venues. A solo show by Wine is currently on view at The Modern Institute, Glasgow.

Kathy Noble is a curator and writer living in New York, where she is senior curator and head of curatorial affairs at Performa. Noble's
previous roles include curating the inaugural Art Night festival with the Institute of Contemporary Arts, London, and serving as
curator (interdisciplinary) at Tate Modern, London.
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